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Anything With A HoleÖ Is Also A Bead, Scollon continues various threads that were laid down in previous exhibitions 
at Romer Young Gallery ­ the decorative, the sentimental, the queer, the allusive. Rather than follow any one single 
theory to act as the framework or entry point to the things he has made, Scollon offers up a constellation of ideas 
and ties them together ­ both literally and fig uratively. Incorporating ceramic beads, macrame structures, and paint­
erly vessels. Anything With A HoleÖ Is Also A Bead fi nds another way to explore themes of embodiment, perception, 
and self determination in relation to status and style.

Working slowly and meditatively, Scollon rolls, pierces, fi res and glazes each bead, one by one. Through slow repe­
tition and accumulation, the beads are then strung and knotted into intricate, colorful panels that exist as an admix­
ture of adornment, talismans, mirrors, windows, modernist grids, and queer non objective forms. His abstract, singu­
lar forms create a fi eld through which variations are played out, but closer inspection reveals that pattern, repetition 
and variation doní t hold up and are interrupted with thoughtfully placed beads and knots that create permutations. 
Scollon, as with all his work, creates such unique encounters that draw attention to the spaces between notions ­ 
chaos and order, decorative and conceptual, kitsch and highbrow, subject and object, inside and outside, yes and 
no. Here, in this exhibition, the subtle unraveling of the grid presents a kind of interruption that invites the viewer to 
question ­ what is being sublimated? 

Scollon thinks through these macrame forms via the logic of queer versatility to open space for connection and 
possibility. His forms invite a state of negotiation, activating the viewerí s encounter and opening up the ways in 
which the viewer is implicated in the work. ì Identifi cation is not stable, because it is always in relation to a thing 
outside of itself.  {any} kind of identifi cation is temporarily formed.î  The works become portals to an engaged expe­
rience for the viewer, at once seductive and thwarting. The larger fi elds invite a very physical engagement, relating 
to our bodies more than our eyes. But the details and irregularities seduce us to come closer, connecting in a more 
intimate space ­ the gaze. 

Viewers are met with eyes embedded throughout. The eyes, the gaze, become a vehicle for communication. Jean 
Paul Sartre saw the gaze as the ì battleground for the self to defi ne and redefi ne itself; we become aware of our self 
as subject only when confronted with the gaze of the Other and become aware of our self as object.î  The viewer is 
conscious of being seen and is free to engage in a playful exchange ­ fl ipping between the object being looked at, 
and the subject doing the looking.  The interplay  between the two gazes ­ between that of the artist via the work 
and that of the viewer ­ confuses  the boundaries between the two roles until it becomes unclear who exactly is 
gazing at whom. In such, Scollon continually renegotiates a certain power dynamic.

Scolloní s companion exhibition, also entitled Anything With A HoleÖ Is Also A Bead, will be on view at the diRosa 
Center for Contemporary Art through July 3, 2022.

ERIK SCOLLON
ANYTHING WITH A HOLE...IS ALSO A BEAD
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Ramble, 2022
Paracord, glazed stoneware 
and porcelain beads with
digital decals, charred and 
stained wood, metal mounts
63.5î  x 28î



Ramble detail



Beige, 2021
Paracord, glazed stoneware 
beads, charred and stained 
wood, metal mounts
35î  x 20.5î



Beige detail



Anything With A Hole...Is Also A Bead Installation view at Romer Young Gallery, San Francisco CA



Anything With A Hole...Is Also A Bead Installation view at Romer Young Gallery, San Francisco CA



Orange Buds, 2022
Paracord, glazed stoneware 
and porcelain beads with digital 
decals, charred and stained 
wood, metal mounts
20î  x 18.75î



Orange Buds detail







Anything With A Hole...Is Also A Bead Installation view at Romer Young Gallery, San Francisco CA



Anything With A Hole...Is Also A Bead Installation view at Romer Young Gallery, San Francisco CA



Pink Think, 2022
Paracord, glazed stoneware 
beads, glazed porcelain beads 
with gold luster, glazed stone­
ware wall mounts, charred and 
stained wood
72î  x 48î



Pink Think detail



Connections II, 2022
Glazed porcelain beads with 
digital decals, glazed stoneware 
wall mounts, paracord
71î  x 42î



Connections II detail



Atlas, 2021
Paracord, glazed stoneware 
and porcelain beads with
digital decals, charred and 
stained wood, metal mounts
28.5î  x 18î



Atlas detail



Tenderhearted, 2022
Glazed porcelain with digital 
decals, paracord, charred and 
stained wood, metal mounts
24î  x 16î



Tenderhearted detail



Stupid Cupid (glances), 2022
Glazed porcelain with digital 
decals, unfir ed obsidian clay, 
glazed obsidian clay, paracord, 
charred and stained wood, 
metal mounts
22î  x 10.5î



Stupid Cupid (glances), detail



Anything With A Hole...Is Also A Bead Installation view at Romer Young Gallery, San Francisco CA



Anything With A Hole...Is Also A Bead Installation view at Romer Young Gallery, San Francisco CA



Anything With A Hole...Is Also A Bead Installation view at Romer Young Gallery, San Francisco CA



Anything With A Hole...Is Also A Bead Installation view at Romer Young Gallery, San Francisco CA







Anything With A Hole...Is Also A Bead installation at di Rosa Center for Contemporary Art 



Anything With A Hole...Is Also A Bead installation at di Rosa Center for Contemporary Art 



Neon Echo, 2021­2 022
Paracord, porcelain beads with 
digital decals, charred and stained 
wood, stainless steel mounts
62î  x 36î  x 4î



Neon Echo, detail



Anything With A Hole...Is Also A Bead installation at di Rosa Center for Contemporary Art 





Nectarine Ballroom, 2021­2 022
Glazed stoneware, fir ed obsidian clay,
porcelain, digital decals, paracord
114î  x 6î  x 6î



Nectarine Ballroom, detail







Aubade, 2021
Paracord, glazed stoneware 
beads, glazed stoneware wall 
mounts, charred and stained 
wood
48î  x 38î  x 6î



Aubade, detail



Pink Noise, 2021­2 022
Paracord, glazed stoneware 
beads, charred and stained 
wood, metal mounts
52î  x 40î  x 5î



Pink Noise, detail



Untitled Green Net (maybe 
Ií m a disco ball), 2021
Paracord, unglazed porcelain 
beads, charred and stained 
wood, steel mounts
68î  x 36î  x 4î



Untitled Green Net (maybe Ií m a disco ball), detail



Love in the Expanded 
Field, 2021
Paracord, unglazed ob­
sidian clay bead, charred 
and stained wood, glazed 
stoneware mounts, glazed 
stoneware and porcelain 
beads with digital decals
72î  x 48î  x 6î
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ALL ARTWORK © ERIK SCOLLON
COURTESY ERIK SCOLLON AND ROMER YOUNG GALLERY, SAN FRANCISCO CA

FOR INQUIRIES OR ADDITIONAL INFORMATION,
PLEASE CONTACT THE GALLERY AT (415) 550­7 483 

OR INFO@ROMERYOUNGGALLERY.COM 




