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Ryan Wallace. LD50, 2015; installation view. Courtesy of the Artist and Romer Young Gallery, San Francisco. 
 

In his first solo show at Romer Young Gallery, New York artist Ryan Wallace has filled the 
space with junk. Wallace has accumulated a hoard of construction materials—Hydrocal, 
plaster, Plexiglas, lead, enamel, tape, and more—into his new sculptures, paintings, and a site-
specific installation for LD50. Swinging freely yet comfortably between the poles of chaos and 
order, composed and unintentional, Wallace’s process seems intuitive. Yet the repetition of the 
materials betrays their grungy disposition to present a tight body of work that forfeits the chaotic 
in favor of a more structured approach. 
 
Immediately after the door, a random collection of 10-inch square tiles is gridded across the 
entire gallery floor. Each tile is impressively composed of layered construction materials, paint, 
and other detritus in aesthetically familiar ways. The installation, Pitch (2015), cracks, moans, 
and shifts with each step as the unevenness of the tiles pushes through the bottoms of one’s 
shoes. The dirty squares of Plexiglas and mirrors murky with dust reflect one’s image to 
effectively mimic wandering through an abandoned building or junkyard. The installation 



emphasizes the physical act of looking, and implicates viewers in its grit and (with its distinct 
Abstract Expressionist allusions) macho valor. When the tiles are considered singularly, 
arresting compositions and surprising material juxtapositions lurk quietly in the sea of cracked  
plexi and mangled duct tape. But together, as an installation, these smaller significant moments 
drown in the oppressive grid imposed by the installation’s scale. 
 
Wallace’s material interests continue within his two-dimensional work. In Redactor 4 (2015), the 
repetitive process of endlessly adding and subtracting materials proves engaging up close.  
Jaggedly cut canvas in ashy grays adheres over indiscernible strips of deep reds and inky 
blacks, echoing the posters or adverts that appear and disappear on city walls. The pieces 
compress together tightly on the canvas in long vertical strips, making the spray paint and 
enamel seem to ooze from each crease, transformed through the accumulation. In this way, the 
systematic construction of Wallace’s work begins to mimic the systematic function that the 
materials themselves possess, both in their construction and utility. 
 
LD50 engages with specific ideas in a closed loop. Relationally to each other, the different 
works frame the same materials in new ways, but conversely normalize their otherwise 
eccentric qualities. Less may sometimes be more, but Wallace’s work acts as an example of 
how the two can function as one and the same. 
 
Ryan Wallace: LD50 is on view at Romer Young Gallery in San Francisco through July 25, 
2015. 
 
- Forrest McGarvey 
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Staff, “Art & Culture: Ryan Wallace at Mark Moore Gallery ”, ANGELENO MAGAZINE, January 
2015.   
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Staff, “Editor’s Pick: Ryan Wallace: Slo Crostic”, ARTINFO, November 2014. 
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Indrisek, Scott, “Studio Tracks: Ryan Wallace’s Playlist”, ARTINFO, 23 October 2014. 

 
Studio Tracks: Ryan Wallace's Playlist

 
 
Ryan Wallace is a fervent believer in recycling. “These paintings began a few years ago by using what was left 
in my studio from making other bodies of work — the parts that were redacted from those pieces but I still 
saw some value in,” he told ARTINFO, in advance of his solo exhibition of paintings and sculptures, “Slo 
Crostic,” opening October 23 at Susan Inglett Gallery. “I moved from the wall in front of me on to the floor in 
order to give up my tendency to tighten up my compositions and to be able to work with more unwieldy 
detritus. As I ran out of what I considered ‘useful’ material, I had to look for ways for marks and textures to 
accumulate without faking it. I experimented with concrete and plaster, which are inherently messy: buckets 
overflowed; compounds fell onto screens and castoff strips of canvas, Mylar, vinyl screens, and paper; and 
textures and surfaces naturally began to accumulate on their own accord again.” The result is a material 
collage, partially informed by chance. “I basically haven’t thrown anything out since January,” Wallace said. 
“All of the work acts as marker of my time in the studio.” 
 
Here, the artist — who is also one of the keen-eyed principles behind Halsey McKay Gallery in East 
Hampton, New York — shares his studio playlist. 
 
“Slo Crostic,” Fugazi  
“As the Ab-Ex painters and beat poets evolved alongside jazz, a generation of artists born in the ’70s and ’80s 
took the DIY ethos and ethics of the punk and hardcore scene into the studio. Conscious, intelligent but still 
full of filtered aggression, Fugazi, is a post-teenage touchstone. This track off of 1999’s ‘Instrument’ (a 
soundtrack to Jem Cohen’s film) is where I found my show title. 
 
“Nation,” Death in June 
“What can be pulled from the simplest notes is what makes me still pick up a guitar.” 
 
“Archangel (Early Version),” Samhain 
“After the Misfits, and before getting knocked out and buying Fresh Step on the Internet, Danzig fronted 
Samhain.” 
 
“An Ugly Death,” Jay Reatard 
“The bait-and-switch of dark, brooding lyrics and danceable fun hasn’t been done this well since the Smiths.” 
 
“Philip,” Life Without Buildings 
“Artist Sue Tompkins and her band Life Without Buildings create a perfect union between urgency and cool. 
 
“Shoe Song,” Shellac  
“This trio’s commitment to an obsessively analog approach — in an increasingly cheap and digital age — 
lines up with my own concerns as a maker.” 
 
“Introduction,” Earth 
“These drone metal pioneers made perfect soundscapes for long stretches and getting lost in the studio. I’ll 
listen to this album three or four times back to back and forget to eat lunch. 
 
“Dunkelheit,” Burzum 
“It sounds evil because it is. If you can look past Varg Vikernes’s biography (a church-burning-murderer and 
neo-fascist) there is beautiful black metal here.” 
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Murg, Stephanie. “Making a Splash ”, HAMPTONS MAGAZINE, Memorial Day Issue 2014 pg. 122 
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Wallace, Ryan.  “In Conversation: Ryan Wallace & Timothy Bergstrom”, NY ARTS, 10 January 2013.  
 

 
In Conversation: Ryan Wallace & Timothy Bergstrom 

 

 

 
Ryan Wallace: I know that music and sound influence how you approach your paintings.  Is this important to you in terms 

of their reception? Are you trying to conjure up more than “painting”?’ 

 

Timothy Bergstrom: Oh yes my friend.  However, it is quite strange, I am attempting to deal with my most core interests 

in painting (surface, color, form, content) and most of my painter friends do not see me as one. Laughs. I don’t mind this, 

not because there is anything wrong with making a traditional painting, but I like it when things slip off of sticky definitions. 

I think this relates to the way I go about making— pictorially describing things that are intangible, like sound.  This sets up 

a different hierarchy of importance, leading to different and personally surprising conclusions, then if I was only painting 

“off the cuff.” 

 

And what about you? Do you see yourself as a painter? Do you care? I’ve always thought you fetishized the your surface. 

 
RW: At the core yes, though sculpture has become increasingly important. These works still come from my understanding 

of painting. They are essentially still lifes. For me, abstract paintings have inherent psychological connotations. The 

sculptures that I make are generally recognizable things. The manner in which the realist objects are created, allow them 

to emote a similar tone to the abstractions I make with paint or collage materials. What they do is more important to me 

than what they are. I find that surface helps to unify the work.  They have a kind of touch or attention to materials that is of 

my sensibility, rather than it all being the same style or thing. 

While I find beauty in your explorations in paint handling, surface and texture, I know that they are just as often received 

as jarring. I have heard the same painting be described as both a scab and a flower by different viewers. Are you trying to 

steer their reception?’ 

 

TB: It is always exciting when an artwork evokes contradicting responses. If one person sees my work and says “ouch” 

and another says “ahhh” then I’m satisfied. What I am really after is dissonance; for both scab and flower at the same 

time. Fascinating that you say, “these works come from my understanding of painting.” I assume you’re speaking of your 

sculpture specifically, but I would even venture to say that your wall-based work does this as well! My favorite art operates 

in this manner, by pushing what is known into an unknown direction. Some of the words that you just sent to me through 

cyberspace could have come directly out of Matisse’s mouth. I think that is where it’s at, looking forward and backward at 

the same time  Janusing. 

Both of our painting uses unusual materials, do you see them this way? Does the material you use serve as way for you 

to develop your understanding of painting? Does it move your conversation with painting forward? 

RW: Yes. This personal conversation plays into making several “types” of paintings.  Each material and approach is 

physically capable of yielding specific types of pictures.  I look to exploit what one material can do that another can’t and 

this is constantly bringing new understandings to other approaches. I develop a thought or idea, find the medium or 

approach that seems to suit it best and then get out of the way as much as I can. Staying in dialogue with these varied 

approaches also keeps the studio practice fresh so I never feel like I’m just making more stuff. It always feels like a part of 

some quest. 

While we’re covering our conversation with painting, do you ever feel that the act puts you into dialogue with something 

more spiritual. I ask this as a staunch atheist, but can’t overlook some new age business that we all tap into in our private 

room in which we make things. This has a lot to do with why I got so interested in particular sciences as a starting point for 

my work, but what are your thoughts. Doesn’t there seem to be a ghost in the studio when things are going well? 

TB: How does it FEEL? Spiritual is actually a perfect way of describing it—and it certainly operates that way—the religion 

of art.  Laughs. I believe! But it is like most things; it can be used as a lens to research oneself and their surroundings.  

And maybe that is the “ghost”, when things are going well, like having an interesting conversation, but being the only one 

in the room.  

RW: A successful work introduces your ghost to your audience. 
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Staff, “Ryan Wallace”, MODERN PAINTERS, 27 June 2012. 
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Reilly, Andrew, “Cooper Cole Gallery Deals in The Undefined”, HUFFINGTON POST, 2 February 2012. 

 

Cooper Cole Gallery Deals In The Undefined 
When we open our eyes, we make a feeble attempt to categorize everything we see, from the largest structure to 
the tiniest grain of dirt; the unknown makes us uncomfortable. 

 
For "Transmission Lines," Cooper Cole Gallery in Toronto brought together two artists who specialize in the 
ambiguous, challenging us to accept that which we cannot define. 

 

!
Ryan Wallace, "Polemic 4", Mixed Media, 48" x 37.5", 2011.!

Ryan Wallace, hailing from New York, muses on roughly the same geometric form through various mediums and 
color capturing vastly different emotions, despite the seemingly minute differences between each piece. Over time 
the converging points in Wallace's work cease to become a reference point for the viewer, plunging the mind into a 
graceful drone. The texture of Wallace's "Polemic" series are reminiscent of marble with minor speckled anomalies 
that make you search for answers. 
 
Chris Duncan's work zeroes in on an airy, ephemeral quality, approaching the notion of 'undefined' in a different 
manner. Duncan is less ambiguous with his materials, which are quite often crayon. However, in completely 
lacking any points of reference or geography, Duncan possesses the same bewildering effect as his fellow 
exhibitor. Representing Oakland, CA, the lines of Duncan's work are difficult to track, like staring into the bright 
California sun in an attempt to make out its shape. It is hard to tell whether the tonal lines are revolving around the 
circular mass depicted or if they are consuming it. 
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Miller, Leigh Anne, “The Lookout: A Weekly Guide to Shows You Won’t Want to Miss”,  
ART IN AMERICA, 14 July 2011. 
 

 
 
The Lookout: A Weekly Guide to Shows You Won't Want to Miss 
 
With an ever-growing number of galleries scattered around New York, it's easy to feel 
overwhelmed. Where to begin? Here at A.i.A., we are always on the hunt for clever, 
memorable shows that stand out in a crowded field. Every Thursday, we'll post the 10 shows 
our team of editors can't stop talking about. 
 
This week we check out paintings, sculptures and devotional objects of Vishnu at the 
Brooklyn Museum; subtly sparkly woven panels by the Dutch artist Willem do Rooij at 
Friedrich Petzel; and escapist paintings and videos that take you away Bridgehampton and 
the South China Sea at Stephan Stoyanov. 
 
 
"Summer Whites" at Rachel Uffner, through July 29 
Removing all color from a painting, sculpture or work on paper cleanses the visual palate. 
Within reductive parameters, form, texture and line become paramount—and in the case of 
this show, exhilarating. Nine artists, including Sarah Dornner, Ryan Wallace and Mika 
Tajima, plus classics like Sol LeWitt (but not Robert Ryman!), present their take on all-white 
artwork. 
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O’Toole, Meighan, “Q&A: Ryan Wallace”, ML4U, 28 March 2011 . 
 

Q&A: RYAN WALLACE.  

 
 

Ryan Wallace and I sat down via email and instant message and chatted. We talk about everything from his 
recent show ((( .))) (Omega Point) to his inspiration and process behind it, to the beauty of math and more. 
Enjoy! 
Tell us about the name of your show ((( .))) (Omega Point) which recently closed at Guerrero 
Gallery. 
The show’s title, ((( .))) (Omega Point) acts as a representation in text of a term coined by French 
philosopher, Jesuit priest , paleontologist and geologist Pierre Teilhard de Chardin in his book The 
Phenomenon of Man. Chardin’s theoretical “Omega Point” describes evolution as a process that leads to 
increasing complexity, culminating in the unification of consciousness. While I find these types of theories 
beuautiful I am wary of lofty singular ideas and predictions: the end of the world, a raison d'etre for evolution, 
one supernatural being, universe, politic, etc. 
The works [in the show] become individual interpretations on a theme rather than depictions in support or 
against an overarching pedagogical idea. I’m not making arguments or statements. I am much more 
interested in tone and questions. I don’t look to depict or render an event. I’m trying to articulate an 
abstraction after having come in contact with an idea. 

  
And your inspiration behind the name for your show? 
 
I began to see that these works have a language of their own beyond that of painting. They each 
encorporate pattern in a way that could be perceived of as a kind code. There is an experimental band 
called Sunn O))). This is prouounced “Sun”. They make these droning, ambient soundscapes. I like this idea 
of slow building to a visceral crescendo. My paintings are visual manifestations of this type of building and 
layering but with mark instead of note. So between Chardin, computers and doom metal I deciced to call the 

show ((( .))) instead of Omega Point. 
 
Are you interested in language and code outside of art? 
I’m interested in elegance and beauty in all things. I can’t think of anything more artful than the language of 
mathematics or a super collider. 
 
Can you tell me what that means "language of mathematics or a super collider."? 
Math is as artful as a painting. So is a super collider, which is a big machine that fires particles and 
examines explosions...like a giant scientific sculpture I guess also that I see a lot of things as art. Things 

other than say paintings or drawings, etc. So, while the language of math and engineering is outside of what 
we typically call art, I think that the elegance of them is actually just as artful as traditional art approaches. 
 
((( .))) is an impressive body of work. What I love about each painting is the intensity & depth once 
you step close to each piece. How long had you been working on the show? 
 
On and off for around two years. That is not to say that it took so long to complete. I work on multiple bodies 
and types of work simultaneously. They feed off of one and other conceptually and keep my practice fresh. I 

work on what feels appropriate at the time. I started the ((( .))) paintings in the summer of 2009. I developed 
them to a certain point then I photographed them and put them away for a year or so. 
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Then, I bitmapped and tweaked the pictures in Photoshop and made lithography plates from those images. 
These plates became the basis for the works in the large square grid in the show. As I began those works 
on paper, I switched from newsprint to a finer, whiter drawing paper and Mylar to catch the run off from the 
plates in the printmaking process. Those pieces of paper and Mylar make up the cut pieces in Mist 
(Timeline) 3 the horizontal piece that you see at the entrance. Then I looked at everything and went back to 
finish the paintings that I had first started. From there I felt that the gestures in the work could be played with 
in a different way and maintain a similar tone and the Tablet paintings are the result of that exploration. 
 
You live and work in Brooklyn and you have a wife and a toddler. How do you find the time to 

balance family, art and New York? 
We communicate well. I love working in my studio and I love spending time with my family so I’m selfishly 
motivated to do both. My wife and I both have flexible schedules and the nature of our work is that there are 
more demanding times and deadlines at some times than at others. I think that this would be the case 
regardless of where we lived. Our son would just attend less openings. 
 
 

When we spoke at the gallery the night of your show, you had mentioned that you had really hit your 

stride with this latest show. Are you still feeling it? What are some of your practices when you are 

feeling 'stuck'. Would you mind sharing them with us? 
 
Oh, I didn’t mean with this body of work so specifically. I’m always looking to see where things go. Currently 
things just seem to make sense in the studio. I make what feels like the next logical move. Hopefully these 
moves are surprising. There is always something that needs to be done, so if I don’t feel like actually 
working there is usually some busywork. If there is nothing that needs cleaning or stretching or priming or 
cutting then I don’t stay in the studio. Printmaking is a wonderful way to find new directions quickly. Even 
video artists can benefit from making prints. It’s great for any studio practice. 
 
I’m very happy with the show. Andres’ did a wonderful job with the space. It feels like the appropriate venue 
for this body of work. I came to visit in September to see the gallery in person. Though all of the ideas we 
talked about with your first question inform me in my approach, this is really a show about painting and 
about light as a phenomenon and metaphor. After I saw the space in person I knew that this was the 
direction that I wanted to take in finishing the show. I saw it as a place where I could create an atmosphere 
allowing the audience to feel taken care of in a way that they could approach the work on their own terms. 
 
If you could give your 18 year old self one piece of advice about surviving in the art world, what 

would it be? 
N’allez pas trop vite [Don't go too fast]. 
 
Who are your greatest inspirations (living & dead, artist/non-artist)? 
 
Right now, next to my computer, I’m looking at recently acquired books on the Hubble telescope, Gerhard 
Richter and Jung’s Liber Novus. That’s a good sampling outside of friends and family. 
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